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Glyndebourne began in 1934 when John Christie and
his wife, singer Audrey Mildmay, staged a two-week
festival of two Mozart operas in their home.Their son,
George, launched the Tour in 1968 and developed the
Festival into an internationally acclaimed three-month
season in the world-class opera house he opened
in 1994. It is now guided and hosted by George’s son,
Gus. Glyndebourne has a tradition of breaking new
ground – from the first professional production
of Verdi’s Macbeth in the 1930s and two Britten
premieres in the 1940s to, more recently, premieres
of works by Birtwistle andTippett and a hip-hop version
of Mozart’s Così fan tutte.
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EXECUTIVE CHAIRMAN’S INTRODUCTION

Surprisingly Glyndebourne

Glyndebourne is, as it always has been, a work in progress.

For almost 75 years we’ve been evolving and innovating: commissioning new work,
championing new composers, taking opera around the country and into schools – even,
since the1950s, into Lewes Prison. The one constant has been our sense of adventure.

Today the Festival andTour are still at the heart of what we do, and the centre of this
review. But around them is a growing body of other work – of creativity, education,
outreach, professional training and experimentation.

Yet popular perceptions of Glyndebourne remain locked in a1930s caricature.
Too often we are seen as fusty, conservative, dominated by Establishment values and
the supposedly play-safe requirements of corporate hospitality. That is why we have
made ‘Surprisingly…’ our theme for this year’s report.

For me, the highlights of the past year included the radical interpretations of
Macbeth and the St Matthew Passion, which both excited considerable controversy…
our foray into Odeon cinemas, a first for a UK opera house… the preparations for
Love and Other Demons, the first UK commission of a new work from Peter Eötvös…
preparations for the launch of our new CD label (special thanks to John Barnes for
creating our sound archive virtually single-handed)… the DVD of Tristan und Isolde…
the new pricing structure, which has enabled us to offer a third of our Festival
tickets at lower prices… and our proposals for a wind turbine to cut our carbon
emissions by 70%.

As this report shows, we are offering people more and more ways to encounter
Glyndebourne, and to enjoy it in their own way. So if your highlights are different
from mine, I’ll be delighted. And not at all surprised.

Gus Christie
Executive Chairman

“To go to Glyndebourne assuming familiarity is to
head to the wrong place. The Sussex festival still lives
dangerously.” – Fiona Maddocks, Evening Standard
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GENERAL DIRECTOR’S REVIEW

Surprisingly adventurous

2007 showed very clearly the sheer
breadth of what Glyndebourne is able
to do these days.We presented an
extraordinary range of work and styles
in the Festival and Tour. Our education
programme created a plethora of new
work.We continued to find ways of
reaching out to new audiences. And we
raised a few eyebrows along the way.

2007 FESTIVAL
Our 2007 Festival spanned three centuries. It included the UK’s first
opera house staging of Bach’s St Matthew Passion, a new production
of Verdi’s Macbeth – an opera which had its British premiere at
Glyndebourne in 1938 – and our first Festival production of Britten’s
The Turn of the Screw.

Glyndebourne does not have a house style. On the contrary, we feel
strongly that we should show a range of work, directed in a range
of styles. One of our great creative strengths is that here Peter Hall
and Katie Mitchell can rub shoulders. In 2007 we had Peter Hall’s
La Cenerentola, Nicholas Hytner’s Così fan tutte and Jonathan Kent’s
The Turn of the Screw representing the best of the English theatre tradition,
Nikolaus Lehnhoff ’s emphatically European approach to Tristan und Isolde –
and two extraordinarily iconoclastic directors working in very much their
own style: Katie Mitchell with the St Matthew Passion and Richard Jones
with Macbeth.

It made for a stimulating Festival, and a measure of controversy. From their
particular backgrounds, Richard and Katie brought astonishing imagination,
startling vision and uncompromising standards.Their productions polarised
opinion, galvanising both adherents and detractors.They left few people
indifferent. And it was encouraging to discover how many of those
who took issue with these productions still applauded Glyndebourne’s
willingness to experiment, take risks and explore boundaries. Our
audiences may enjoy a picnic supper in bucolic surroundings, but one
should not assume that they come to Glyndebourne for blandness.

While Richard caught the biting humour in Macbeth, Katie explored grief
and loss in the Passion, as well as redemption. A grief consultant wrote to
say that we had captured exactly what happens in bereaved communities;
a local priest focused his sermon on the production; the cast found
it so moving that many of the tears shed onstage were real. Importantly,
the controversy attracted many first-time visitors to Glyndebourne and
ensured a particularly engaging under-30s night.

Meanwhile, La Cenerentola proved emphatically that a revival need not
be a rehash. After seven weeks’ rehearsal and 15 performances in 2005,
starting again with the same conductor and many of the same performers
gave us an enormous head start – and the opportunity to revaluate
both musically and dramatically. Putting the Orchestra of the Age
of Enlightenment in the pit to play the piece on period instruments
provided further stimulus.

Conversely, for the revival of Così we switched from the OAE’s period
instruments to the London Philharmonic Orchestra’s modern ones.
Under the Tour’s new Music Director, Robin Ticciati – at 23 the youngest
conductor to have appeared in the Festival since Simon Rattle – the LPO
brought a different character and new excitement to the production.
We are very fortunate in having two orchestras who can bring
contrasting colours and flavours to a score, and there is no reason why
we should confine them to separate repertoires.The close links that our
Music Director, Vladimir Jurowski, has built with both orchestras are
emboldening us to use them more flexibly and adventurously.

The transition of The Turn of the Screw from the Tour to the Festival
demonstrated how well these two programmes work together as an
integrated operation. Each feeds the other, with productions, singers and
conductors moving between them in both directions.We are a single
organisation, sharing the same values and standards, not a Premiership
and First Division.

Festival ticket sales totalled over95% of capacity.

Individuals contributed 60%of our fundraising
support in 2007, compared with 33% from corporate
sponsors and 7% from trusts and foundations.
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2007 TOUR
A case in point is the 2007 Tour production of L’elisir d’amore, directed
by Annabel Arden. After the generous reception it received on the Tour,
we are looking forward to presenting it in the Festival in 2009. It is an
outstanding piece of storytelling, and a particular triumph for the singers
who took the two lead roles last year.

Peter Auty first sang at Glyndebourne in the Chorus, has taken a variety
of roles on the Tour, and played an ardent Macduff in the 2007 Festival’s
Macbeth. In his first performances as Nemorino in L’elisir, The Observer
pronounced him ‘as fine a lyric tenor as any currently on stage’.
Like The Daily Telegraph, we also see ‘star potential’ for Adriana Kucerova,
who sang the female lead. Our faith in her is such that we have engaged
her for Hänsel und Gretel in 2008 and also for the 2009 Festival.

Another example of the way careers develop between the Tour and
Festival is Robin Ticciati. Soon after graduating from Cambridge he
came here as assistant conductor on the 2004 Tour production of
Die Zauberflöte. During rehearsals he took the baton for the overture –
and as people heard the result on the internal tannoy, a buzz ran round
the building. Almost on the spot, we invited him to become the Tour’s
youngest-ever Music Director. He took up the appointment last year
and also conducted Così for the 2007 Festival.Today he is in worldwide
demand; we are fortunate indeed that the tannoy was switched on,
that day in 2004.

REACHING NEW AUDIENCES
We share with our audience a love of opera and a desire to share it with
as many people as possible.Watching the great work that is produced
here, it is sometimes frustrating to think how few people will see and
hear it. Even though we play to virtually full houses – we again sold over
95% of Festival seats in 2007 – only about 1,200 people can see each
Festival performance. So we are devoting increasing effort to finding ways
to preserve and share our work, and reach new audiences.

With the generous support of sponsors and donors last year,
we were able to extend our popular innovation of dedicating selected
performances to under-30s, with all stalls seats priced at £30. Thanks to
Arts Council England we were also able to continue our schools matinees
with three special performances of Tour productions at Glyndebourne.
Both these initiatives will continue in 2008.

In 2007 we became the first UK opera house to broadcast into cinemas
across the country – bringing three world-class productions to another
3,000 people.We upgraded our website to provide a platform for more
digital material. And we continued to build our library of high-definition
audio visual recordings: Tristan und Isolde was available on DVD in time
for Christmas.

Our investment in high quality audio-visual recordings is proving a
particularly effective way to make Glyndebourne more widely accessible.
Our 2006 recording of Giulio Cesare, which was named DVD of theYear in
last year’s BBC Music Magazine Awards, has so far sold over 17,500 copies.

GLYNDEBOURNE EDUCATION
Our education department has long been recognised as one of the
leaders in its field. An important part of its remit is to help bring our
work to a wider audience, and during 2007 over 9,000 people took part
in its events. Our education policy continues to evolve, and from 2007
we aim to put increasing emphasis on two aspects: building relationships
with our local and Tour communities, and contributing to the further
development of the art form.

We feel strongly that education should not be confined to telling people
about opera – it should be about creativity and making opera happen.
That is what makes our work so distinctive, and so inspiring for those
who take part. Our education department is becoming the hub of new
work here, and 2007 was exceptionally productive.

In all we created a dozen new pieces including Auditorium, a new film with
music as part of the Photoperative project by visual artist Sophy Rickett
and composer Ed Hughes; the first two parts of a promenade opera,
Ghosts, by Composer in Residence Julian Philips; and James Redwood’s
Two Truths, a mini-opera for primary schools based on Macbeth. Even
our work in Lewes Prison involved the creation of new work. You can
read more about our education programme in the public benefit review
on page 4.

SUPPORTERS
While it is a remarkable achievement that three-quarters of our costs
are met by ticket sales and commercial activities, we still depend for
the remaining quarter of our revenues on the generosity of sponsors
and donors. In recent years individual donors have become increasingly
important: in 2007, individuals accounted for some 60% of total
fundraising and enabled five of our six Festival productions to reach
their funding targets.

I would also like to thank Associated Newspapers – our longest-standing
corporate sponsor, providing its 13th successive year of support in 2008.
It backed last year’s most controversial work, the St Matthew Passion, and
this year has chosen Albert Herring – proving that corporate sponsorship
doesn’t have to play safe.

In fact, one of the most gratifying things about our supporters, both
corporate and individual, is their boldness. Far from looking for the easy
option, potential donors often ask: “Which is going to be your hardest
production to fund?” I believe that what they identify with in Glyndebourne
is our ability to bring individual talents together into world-class teams
that deliver surprising and often revelatory experiences.

OUTLOOK
In 2007 we presented two productions that were artistically risky –
and still had a very successful year financially. It is encouraging and exciting
to see how much experimentation our audience is eager to embrace
as part of a balanced repertoire.

Although we now have a tremendous back catalogue of outstanding past
productions, I would love to see us relying a little less heavily on what
we have in the cupboard. Particularly now that we can preserve our past
achievements through recordings as well as revivals and overseas sales
of productions.

As our Director of Finance and Resources, Sarah Hopwood, reports
in her review on page 12, we have succeeded in rebuilding a degree of
financial stability. This enables us to take a few more risks, and we welcome
the opportunity. We have planned bold seasons for 2008 and 2009,
and both Festivals will include three new productions.

We have also commissioned a new work, The Knight Crew, for production
in 2010 as part of our education programme.This exploration of the
Arthurian legend will form the core of our education work for some years.

So we have much to look forward to in the next few years: a substantial
body of new work as well as old favourites, continuing outreach to
new audiences as well as those who know us well – and a few surprises
to challenge traditional preconceptions about Glyndebourne.

David Pickard
General Director
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PUBLIC BENEFIT REVIEW

Surprisingly accessible

What is Glyndebourne for? Ask our
audience, our artists, our neighbours or
the people who work here and you’ll
get a variety of answers. But as a charity,
we do have a formally defined charitable
purpose:“the promotion and advancement
of aesthetic education and the cultivation
and improvement of public taste in music,
opera or the other arts and the doing
of all such other things as are incidental
to the attainment of the above objects”.
So how do we measure up to this
lofty aim?

Above all by presenting opera productions of the highest quality. But we
believe it’s important to do more – that’s why we strive constantly to
make our work accessible to new audiences, and why we maintain one
of the most respected education departments in the arts world. As one of
the larger and higher-profile organisations in our area, we also recognise
our responsibilities to local communities and the environment.

ACCESSIBILITY
In 2007, the 76 Festival performances sold 95% of available seats,
attracting a total audience of nearly 90,000. Although we depend heavily
on the support of Glyndebourne Members, who buy some 85% of
available tickets, about 15% of seats were available to the general public.

We continue to attract a significant number of first-time visitors – who
are essential to our long-term future – through a variety of audience
development initiatives. Building on the success of our ‘under-30s night’
in 2006 we staged two under-30s performances of the St Matthew Passion
in 2007. These offered our top-price stalls seats at just £30 to people
aged 30 and under, who snapped-up the 600 seats available.

Opera is expensive to stage, and this puts relentless upward pressure
on our ticket prices. But ever-higher prices would frustrate our aim of
attracting new and wider audiences. So after working with consultants
to analyse the past 10 years’ box office data we are adopting a new
approach to pricing from 2008. By charging premium prices for the best
seats at the most popular performances, we can offer a larger number
of cheaper seats for some performances while still meeting our income
targets – which remain unchanged. Under the pricing structure we are
testing this year, 70% of seats are priced at their 2007 levels or less.
And almost 7,000 tickets cost significantly less than last year.This means
that 35% cost under £100 – including 900 for under-30s at £30.

The Tour has been bringing Glyndebourne productions to a wider
audience across the UK since 1968. In 2007 it took three productions to
Milton Keynes, Stoke-on-Trent,Woking, Norwich, Plymouth and Sadlers
Wells in London. Seat prices ranged from £6 to £70. Its 13 performances
in our own opera house provided 15,600 opportunities to enjoy the full
Glyndebourne experience at a fraction of Festival prices.

In 2007 its 46 performances were seen by over 43,000 people.Total box
office income was 71% of gross potential.With Arts Council England
support we repeated the schools matinees that had been so successful
in 2006: 3,430 young people attended performances of each of the three
Tour productions at Glyndebourne for just £6 each.

Digital technology is now playing a growing role in our plans for making
our productions accessible to a worldwide audience. Owning the digital
rights to high-quality recordings of our productions is key to this. In 2007
we invested in the audio-visual recording of Tristan und Isolde, and cleared
artists’ rights to distribute it through all media including digital technology.
We have already licensed it for TV broadcast in Japan.We released it on
DVD in December 2007, and by April 2008 sales had passed 4,300.

A major project in 2007 was the development of our own independent
CD label, scheduled for launch in June 2008.We aim to provide
opportunities to hear not only some of the best of our current work
but also treasures from our sound archives. So the first two releases will
be Prokofiev’s Betrothal in a Monastery conducted by our Music Director
Vladimir Jurowski in the 2006 Festival, and Mozart’s Le nozze di Figaro
conducted by Silvio Varviso in the 1962 Festival.

The label will be able to draw on a remarkable collection of thousands
of recordings made since the late 1950s by recording expert John Barnes.
We are greatly indebted to him for his dedication to preserving so
much of our work – and for his insistence on using the highest quality
equipment and materials available at the time. He adhered to this policy
from the outset, after learning in 1959 that the BBC had to downgrade
the quality of its broadcasts from Glyndebourne in order to feed the
signal via Lewes telephone exchange.

Some133,000 people saw the
2007 Festival andTour performances.

UNDER-30s NIGHTS
For two Festival performances last year
we offered top-price stalls seats at just £30
to people aged 30 and under.
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In the autumn of 2007 we became the first UK opera house to screen
operas in cinemas across the country. This pilot project involved 31
screenings at 10 Odeon cinemas in Brighton, Cardiff, Covent Garden,
Greenwich, Guildford, Harrogate, Huddersfield, Manchester, Norwich and
TunbridgeWells. It attracted a combined audience of some 3,000 for
Giulio Cesare,Tristan und Isolde and Così fan tutte, who paid ticket prices
of £7.50-£12.50. Audience feedback showed that we attracted both
traditional opera lovers and newcomers: the low ticket prices enabled
them to make a spur-of-the-moment choice and experiment with an
unfamiliar genre without making a large financial outlay or facing
a potentially intimidating environment. Both feedback and demand
exceeded our expectations, and we are talking to a number of
distributors with a view to establishing an international release
programme every year.

We relaunched our website in November 2007 with new technology
that will make it possible to offer a wide range of Glyndebourne product
to people anywhere in the world. Our initial plans include audio streaming
full length performances, offering podcast interviews with directors,
performers and staff, and allowing visitors to sample the recordings
available in the online shop.

Another way in which we can share our work is by hiring productions
out to other opera houses around the world.This also provides a valuable
additional income stream.We have been building this activity steadily
in recent years, and in 2007 we sent The Rake’s Progress to Stockholm,
Tristan und Isolde to Baden Baden, Carmen to Bergen, The Turn of the Screw
to Tenerife and Giulio Cesare to Chicago and Lille.These hires can include
providing a technical crew of six or seven people – and occasionally
some fast work in our workshops: part of the Giulio Cesare set had to
be repaired in a hurry when a container was dropped, damaging the
contents, en route to Chicago.

EDUCATION
During the year over 10,000 people took part in our widely respected
education programme.Total investment in the programme amounted
to nearly £400,000.The Festival continues to fund the fixed costs – mainly
permanent staff costs – which account for about a quarter of the total.
The balance comes from donations.

Under the new strategy adopted in November 2007, we confirmed
our commitment to projects that make our work accessible to a wider
audience, develop creative and dynamic relationships between artists and
communities, and contribute to the development of opera as an art form.
We are putting increasing emphasis on opportunities for audiences to
engage with Glyndebourne, and on partnerships with our local
communities.

The Photoperative project brought together visual artist Sophy Rickett
and composer Ed Hughes to make a film and sound installation, Auditorium.
This was shown at the De LaWarr Pavilion, Bexhill, in September and
performed live at Glyndebourne in November.The work began in 2005
as a collaboration between Glyndebourne and Brighton-based visual arts
agency Photoworks, and was linked to an education project involving
12 local music and photography students and the South DownsYouth
Orchestra. A book on the project will be published in Autumn 2008.

Our Composer in Residence, Julian Philips, began developing his
promenade opera, Ghosts, with writer Simon Christmas and director
Olivia Fuchs. Drawing on the Orpheus myth, this is intended for
performance in the Organ Room, Old Green Room and Ebert Room;
it involves three characters moving through space and time to appear
in the 18th, 19th and 21st centuries.

Our four Youth Opera Groups had 46 meetings during the year,
involving 115 local young people aged 8-19.The older participants took
their work to Cork with the South DownsYouth Orchestra and gave
three performances of Wild Dreams, a piece based on Macbeth, at the Yo!
International youth opera festival in Utrecht.

Our work with local schools included the five-year Glyndebourne
Transition project, which entered its final two years in 2007. This aims
to use a first encounter with opera to help children in Newhaven and
Peacehaven make the transition from primary to secondary school.
Our relationships with local schools have also benefited from the schools
matinees, for which we provide a wide range of support material
for teachers.

“These opera screenings are a tremendous idea.
The cinema was full and everyone seemed
to enjoy the experience. Many brought picnics
(sadly no butlers in evidence!) and it was interesting
that people couldn’t help applauding.”
Member of Guildford cinema audience

In the 2008 Festival,70%of seats will be at
2007 prices or lower – and 35% will be under £100.

An evening of
Mozartian magic’
THE SUNDAY TIMES

‘This is opera as
good as it gets’
THE OBSERVER

‘Musically, visually, 
dramatically, this was 
vintage stuff’
THE EVENING STANDARD

Così fan tutte
Thursday 27th September

Tristan und Isolde
Thursday 25th October

Giulio Cesare
Thursday 29th November

Experience three world-class operas on the big screen.
Glyndebourne Opera screenings this autumn
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GHOSTS IN DEVELOPMENT
A workshop performance of the promenade
opera that Composer in Residence Julian Philips
is developing with writer Simon Christmas.
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Ten primary schools in London, Abingdon and Brighton took part in
a creative project with the Orchestra of the Age of Enlightenment.
They worked with professional artists to create scenes for their own
mini-opera, Angelina and the Beggar in Disguise, based on La Cenerentola.
Six schools came to Glyndebourne to see a rehearsal of La Cenerentola
and took part in an event to show their work in London.

Opera Experience is our schools programme linked to the Tour, involving
workshops in schools with professional singers and visits to performances.
In 2007 it included a new mini-opera, Two Truths, based on Macbeth.
Written specially for primary schools by composer James Redwood and
writer Alison Fenner, this toured 14 primary schools at Tour venues.

We have been working with the staff and inmates of Lewes Prison since
the 1950s, when we took a production of Fidelio there. In 2007 we began
a three-year project to develop work with young prisoners.

The Jerwood Chorus Development Scheme helps to ensure that the
Glyndebourne Chorus remains the pre-eminent training and development
ground for talented singers intent on an international career. In addition
to a full programme of individual and group coaching, highlights of 2007
included four performances of Of Water and Tears, a new piece devised
by director ClareWhistler and Composer in Residence Julian Philips.They
drew on the work of two of the Festival composers, Bach and Britten,
and new work specially composed by Julian, to explore themes of grief
and loss.Three singers also took part in workshops with Julian as part
of his work on his new opera, Ghosts.

To help audiences prepare for the Festival productions we held three
London talks, 38 pre-performance talks and two study events involving
a total of over 2,500 people.

COMMUNITY
We make our primary contribution to our neighbouring community
through the jobs we create and our local spending. In 2007 we employed
120 permanent staff and provided temporary work for a further 380
people over the summer months.The direct economic benefit that
we bring to the local area, consisting primarily of local wages and local
spending by the organisation and visitors, is currently estimated at over
£9m a year.

As part of the Opera Europa celebrations to mark 400 years of opera,
in February 2007 we held our first open day – giving 750 local people
unprecedented free access to the public and backstage areas of the
opera house as well as the gardens. Highlights included dressing-up and
make-up for children and a giant singalong to Carmen with members of
the Glyndebourne Chorus.The event proved so popular – all 750 places
were booked within 48 hours – that we repeated it in 2008.Twice.

ENVIRONMENT
We are making every effort to reduce our carbon footprint. In particular,
we are seeking planning permission for a wind turbine that would reduce
our direct carbon emissions by 70% – about 850 tonnes a year – by
providing power for the opera house.This would also significantly reduce
the impact of our inexorably rising energy costs.The 850kW turbine
would be built on Mill Plain, the site of an earlier windmill, about 400m
from the opera house.The planning application has been called in for
review by the Secretary of State, and we expect a decision this summer.

Last year we commissioned the Edinburgh Centre for Carbon Management
to analyse our emissions for 2006. Following its report we have:

• Installed low-energy lighting and a gas-fired condensing boiler

•Modified the air conditioning system to reduce energy consumption

• Increased use of recycled paper

• Installed a paper baler to improve the recycling of waste paper,
cardboard and plastic

•Adjusted toilet flushes to save water.

Outside, we already compost 70% of our garden waste. Our gardeners
use few chemicals and collect rainwater and apply mulches to reduce the
need for watering.

However, the Edinburgh Centre’s analysis indicates that 74% of the
carbon emissions attributable to Glyndebourne are not generated by
the organisation itself. They are the result of audience travel. About half
our audience live more than 60 miles from Glyndebourne and we are
keen to encourage more people to come by train. For many years we
have provided a bus service to and from Lewes station for staff and
opera-goers, and we are considering further initiatives to encourage train
travel.We have also announced the withdrawal of helicopter landing
facilities from 2009.

In his submission to the wind turbine planning inquiry, Glyndebourne
Executive Chairman Gus Christie said he hoped the turbine’s greatest
contribution to carbon reduction would come from encouraging others
to think about their own emissions: “I hope that it will represent an icon
of the age we live in and inspire other people to consciously consider
climate change issues”.

“That [Glyndebourne] should pay such regard to its
environmental responsibilities seems to me to be
wholly admirable, demonstrating as it does that some
communities really do take the ecological challenge
seriously and do not simply utter pious words and
leave it to others to take action.”
Sir David Attenborough

OF WATER AND TEARS
Members of the Glyndebourne Chorus
perform a new piece as part of the Jerwood
Chorus Development Scheme.
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HIGHLIGHTS OF 2007

Surprisingly varied

It was a Festival that led Anthony Holden to declare in The Observer that “Sussex…
is the home for true opera lovers”. But predictable it wasn’t. As JeanetteWinterson
wrote in The Independent, “Glyndebourne… sells out not by selling out and putting
on easy crowd pleasers for the rah-rahs, but by producing edgy work with first-rate
singers and world-class production values. It is to Glyndebourne’s credit that the
Christies still have a taste for adventure.”

MACBETH

MACBETH AT THE PROMS

“Vladimir Jurowski gives a
masterclass [that] requires both
a subtle understanding of the text
and superlative command of the
orchestra.” The Times

“Intelligent and searing…
a startling, imaginative evening.”
Evening Standard

“Electrifying… a white-hot triumph…
vindicates opera’s claim to rank
as a supreme theatrical art form.
Brilliantly imaginative and impeccably
executed. Early Verdi can rarely have
sounded less trivial or more
menacing.” The Daily Telegraph

“Jurowski on red-hot form, giving
every bar of Verdi’s score an
electrifying theatrical frisson.”
The Sunday Times

“Vividly theatrical, intensely musical
and bitingly funny. A tremendous
company performance that
Vladimir Jurowski conducts with
exactly the right combination
of impetuosity and tenderness.”
The Guardian

“Thanks to its musical qualities,
the performance packed
a truly theatrical punch.”
The Daily Telegraph

“As so often with the best
Glyndebourne Proms, the drama
becomes concentrated to a new
potency. It was charged with visceral
energy… and held a capacity
Albert Hall audience spellbound.”
The Times

“Conductor Vladimir Jurowski…
was wonderfully alert to the morbid,
subtle colours of the score, and
generated a tremendous sense of
uncanny malevolence throughout.”
The Guardian
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COSÌ FAN TUTTE

ST MATTHEW PASSION

THE TURN OF THE SCREW

“Edward Gardner… has penetrated
right inside this score: he knows
every twist of motif and colour and
the reasons why.” The Times

“Keeps you on the edge of your
seat right up until the devastating
final curtain.” The Stage

“Mark Padmore’s Evangelist is one
of the greatest interpretations
one is likely to hear.”
The Independent on Sunday

“Many might find their way to Bach’s
soaring masterpiece via this sober,
contemporary commentary.”
Evening Standard

“Brilliant Bach fired with
contemporary passion.”
Evening Standard

“A risk worth taking. [The staging]
enables the production to succeed
in a profoundly moving way.”
New Statesman

“Writing about this production in
the cold light of day makes one
realise just how much quiet power
it exerts.” The Independent

“With a fresh cast and exciting
young conductor… Mozart’s
masterpiece has rarely made its
point so expressively or cogently.”
Evening Standard

“Robin Ticciati, in his festival debut,
gave us a demonstration of how to
conduct Mozart.” Financial Times

“A don’t-miss show.” The Guardian

“One of Glyndebourne’s
most provocative and
accomplished productions.”
The Independent on Sunday

“It’s hard to know where to begin
praising it.The conducting of
Edward Gardner is wonderfully
alert and the playing by the
LPO immaculate. Stunning.”
The Daily Telegraph

“But not everyone agreed:
“Trite, trashy and tacky.” The Times
“Tedious, nauseatingly mawkish
grief-fest.” The Sunday Times
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LA CENERENTOLA

TRISTAN UND ISOLDE

“La Cenerentola is revealed in all
its musico-dramatic power, and the
heroine herself emerges as…
a feminist who must have startled
early audiences.” The Sunday Telegraph

“The laughs are never neglected
and the evening is full of deliciously
light touches… the Orchestra of the
Age of Enlightenment find all the
quicksilver elegance in this glorious
score.” Daily Mail

“A vivid and edgy performance,
full of devilry and charm…
a smashing evening, even more
gorgeous to look at than to
listen to.” The Daily Telegraph

“Feistily conducted byVladimir
Jurowski and phenomenally played
by the Orchestra of the Age of
Enlightenment.” The Guardian

“A production to cherish.”
The Mail on Sunday

“A spellbinding evening.
Hammer on the door for returns.”
Evening Standard

“I don’t think I have ever witnessed
a more perfect realisation of a
Wagner opera. A great and
unforgettable occasion, which does
Glyndebourne the utmost honour.”
The Daily Telegraph

“A wonder of visual beauty as
much as musical rapture, without
once straining for artificial effect.
This is opera as good as it gets…
among the finest productions
I’ve seen in my five years in this job.”
The Observer

“Quite simply, an Isolde to die for.”
Opera

“One of the most compelling
opera stagings of our time.
If you are interested in opera
as an art form, you have to see it.”
The Sunday Telegraph
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L’ELISIR D’AMORE

GLYNDEBOURNE ON TOUR GLYNDEBOURNE AT THE MOVIES

“Glyndebourne onTour has a hit
on its hands with a bright, fresh look
at Donizetti’s charming romantic
comedy.” The Sunday Times

“Adriana Kucerova... displayed an
engaging stage personality to
complement her enchantingly
clean and sweet singing, and I
think there’s star potential here.”
The Daily Telegraph

“An almost Chekhovian response
to Donizetti, fashioning a tender
social comedy that should travel
seamlessly around the country
for Glyndebourne’s touring wing,
and will no doubt please future
festival punters as well… slips down
as refreshingly as a good prosecco.”
The Times

“It’s Ms Arden’s sure touch for comic
playing that keeps this effervescent
farce fizzing.” Daily Mail

“You are likely to see and hear
better opera in East Sussex than
in London.With no public funding
whatsoever, Glyndebourne mounts
productions that are musically
and dramatically flawless.
With a modicum of funding,
the GlyndebourneTouring Opera
can bring three operas to Lewes,
Woking, Milton Keynes, Norwich,
Plymouth, and finally to London.
Parochial Londoners could give
themselves a treat by sampling
some regional arts.” Germaine Greer,
The Guardian

“For the price of a cinema ticket and
a bucket of popcorn, audiences can
now enjoy the world’s best opera
on their doorsteps.” The Times

“It’s an extraordinary experience.
Shown in high definition, the visuals
are pin-sharp and vibrant…
The sound, too, is rich and crisp.”
The Times
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THE YEAR AHEAD

2008 Festival
ClaudioMonteverdi L’incoronazione di Poppea
Pyotr Tchaikovsky Eugene Onegin
Benjamin Britten Albert Herring
Georges Bizet Carmen
Engelbert HumperdinckHänsel und Gretel
Peter Eötvös Love and Other Demons

2008Tour
Engelbert Humperdinck Hänsel und Gretel
Wolfgang AmadeusMozart The Magic Flute
Georges Bizet Carmen

FESTIVAL
Monteverdi’s final great work, L’incoronazione di Poppea, will open the
Festival under the musical direction of Emmanuelle Haïm. It will be
revelatory to hear this masterpiece benefiting from the playing of the
Orchestra of the Age of Enlightenment. I am also looking forward to
hearing Humperdinck’s exuberantly lyrical Hänsel und Gretel performed
at Glyndebourne for the first time. I shall enjoy a very exciting musical
journey conducting the London Philharmonic Orchestra in both
Tchaikovsky’s Eugene Onegin and the world premiere of Peter Eötvös’s
Love and Other Demons, having just completed my first season as the
orchestra’s Principal Conductor.

Vladimir Jurowski
Music Director

TOUR
Celebrating its 40th year, the Tour takes three productions around the
country – bringing Glyndebourne’s work to a wider audience and
providing performance opportunities for talented young artists at the
start of their careers. I shall enjoy taking Humperdinck’s Hänsel und Gretel
out on the road after it appears in the Festival.We are also reviving
two successes from earlier Festivals: David McVicar’s Carmen and
Adrian Noble’s The Magic Flute. After reintroducing schools matinees last
year, I’m delighted that we shall be welcoming some 3,500 young people
to see these productions at Glyndebourne in 2008.

Robin Ticciati
Tour Music Director

LOVE AND OTHER DEMONS
I know the Glyndebourne audience, as I conducted The Makropoulos Case
in the 2001 Festival. The story for each opera I have written has been
chosen to suit the character of the house it is written for. For Glyndebourne
I suggested Gabriel García Márquez’s novel Of Love and Other Demons
because it will touch the Glyndebourne audience immediately – especially
the central issues of faith and different cultures.

Peter Eötvös
Composer

EDUCATION
Highlights include an autumn season of fully staged performances
exclusively for school students, offering an incomparable introduction
to opera: three at Glyndebourne and one in Stoke-on-Trent.With the
Orchestra of the Age of Enlightenment we are presenting a project
on L’incoronazione di Poppea with London, Brighton and Hove schools.
We begin work on our major education project, The Knight Crew,
which will lead to a new production in 2010. This will create particular
opportunities for local young people aged 14-19, as we aim to support
the new Creative and Media Diploma being introduced in some schools.
Established projects continuing in 2008 include our Tour-linked Opera
Experience scheme in schools, and our four Youth Opera groups.

Katie Tearle
Head of Education

GARDENS
I was delighted to join the Glyndebourne gardening team in January 2008
after working in the formal gardens at Drummond Castle and The Old
Zoo, a modern architectural garden in Lancashire. This winter we plan
to replant the Mildmay garden and, funds permitting, build a new brick
path in the vegetable garden to mirror the opera house. Looking further
ahead, we’ve begun a five-year project to redefine other parts of the
garden involving, among other activities, planting trees and redesigning
borders. But our first priority is to get the rabbits under control…

Natasha Ignatieff
Head Gardener

VLADIMIR JUROWSKI
Music Director Vladimir Jurowski conducting
rehearsals for the 2007 Festival.
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FINANCIAL REVIEW

Restored reserves underpin more
confident investment

Four years ago our financial review was headed ‘Rebuilding reserves
to secure Glyndebourne’s future’. As a result of rising costs and a weak
economy, a couple of years of deficit had depleted our reserves. Since
then, I am delighted to report that Glyndebourne has demonstrated its
resilience by rebuilding its financial resources: we are now considerably
more secure and able to invest more confidently in the future.

STRONG FUNDRAISING AND BOX OFFICE
GENERATE RECORD REVENUE
In 2007 we achieved a record turnover of £19.6m, an increase of 2%
over 2006 despite fewer performances overall and some signs of price
sensitivity on Tour ticket sales. This excellent result was largely due to
a particularly successful year of fundraising – sponsorship, donations and
membership – for all areas of activity: the Festival, Tour and education work.

We maintained a box office cashtake for the Festival of 95% over
76 performances of six productions, including two new productions:
Macbeth and the St Matthew Passion.The Tour box office achieved
a cashtake of 71% over 46 performances of three productions,
including a new production of L’elisir d’amore and three schools matinees
at Glyndebourne.

OPERATING COSTS WELL CONTROLLED
For the first time total operating costs were financed by operating
income alone, before any return on investments.This is a standard we
are keen to maintain, particularly in light of the current turbulent market
conditions: we should not be relying on this source of income to pay
the wages.

Operating costs at £19.4m were slightly lower than the previous year due
to fewer performances and the scale of the repertoire – fewer principal
singers and orchestra members. However, they did include investment
in the audio-visual recording of Tristan und Isolde, which was released
on DVD during the year and licensed for television broadcast worldwide.
It was also included in the screening of three Glyndebourne operas
in Odeon cinemas across the country – a first for UK opera houses,
taking the Glyndebourne product to a broader audience at the affordable
price of £7.50 a ticket.

OPERATING SURPLUS SUPPORTS CONTINUING INVESTMENT
The net result was an operating surplus of £205,142 (2006: £217,465
deficit).Together with investment income of £1m, very much in line
with the previous year, this resulted in a total surplus for the year of
£1.2m (2006: £835,219).

The company is showing a strong balance sheet, with net assets up
to £40.2m at the year end (2006: £39.3m). Cash and investments were
maintained at the same level as last year, £9.8m, despite the investment
of £2.9m in a new scenery store. As a result of the larger scale of
productions since the opening of the new theatre in 1994 and the
growing number of new productions, we had outgrown our previous
storage arrangements.The financial benefits of having everything in one
place in a modern, easily-accessible building were quickly evident: the new
store has made possible a dramatic increase in production hires to other
theatres worldwide, more than doubling our income from this source
over the year.

Key contributors

• Continued increase in turnover,
despite fewer Festival performances

• Operating surplus achieved for first time
in many years due to 11% increase in
fundraising and tight cost control

• Continued strong investment performance

• Continued growth in cash and investments,
despite investment of £3m during the year
in a new scenery store, due to:

– timing of contractual payments and
positive impact on working capital

– increased membership

– investment income

– surplus generated.

• Overall reduction in operating costs,
despite further investment in commercial
opportunities, is primarily due to:

– scale of repertoire

– fewer Festival performances

– continued tight cost control.



RESTORED RESERVES PROVIDE STRONGER FOUNDATIONS
As I mentioned in my introduction, Glyndebourne’s reserves are looking
healthier than they have done for some time.Taking account of cash and
investments in Glyndebourne Arts Trust, a connected charity founded
to provide financial support to the company, the combined total amounts
to £16.9m (2006: £14.6m). Of this, £12m is considered to represent ‘free’
cash, after taking account of unprovided pension liabilities, and other funds
restricted for specific purposes.

Why do we need these reserves?

•To maintain the opera house to the standard expected by our audience.

•To invest in a range of new productions, maintaining the artistic
excellence for which Glyndebourne is renowned.

•To continue to invest in new artists, providing them with sensible
rehearsal periods and appropriate training to fulfil both their and our
ambitions.

•To invest in new audiences, through our schemes to bring young people
into the opera house, and the development of existing audiences
through talks and study events.

•To invest in our intellectual property, including audio and audio-visual
recordings, in order both to take our product to a broader audience
and to secure additional future income streams.

•To maintain our financial independence.

While for the first time we have exceeded our free cash target of £8.4m,
our finances remain finely balanced:

•Glyndebourne’s key sources of income – Box Office and fundraising –
are not immune to the state of the economy. The current economic
downturn increases the risk that these income sources will not cover
total costs.

•We remain highly reliant on Box Office income, which contributed
65% of total turnover for 2007. If the Festival cashtake had been just
3% lower, at 92%, we would have had an operating deficit before
investment income.

• In 2007 for the first time, investment income was not required to
fund operating costs. But in the current turbulent markets it is not
inconceivable that reserves may be required to fund investment losses,
despite prudent fund management.

•Glyndebourne has been founded on the premise of artistic excellence
and innovation.This requires an element of risk-taking when planning
new productions and investing in new commissions.While we have to
make commitments to artists four years in advance, the corresponding
income is not secured until the year of performance.

OUTLOOK: EXCITING REPERTOIRE,
ENHANCED FACILITIES AND BROADER REACH
The healthy reserves position has enabled us to commit to exciting
repertoire plans for the next four years while remaining confident of
meeting our financial objectives. These plans include12 new productions,
of which two are new commissions: Love and Other Demons in 2008
and the education commission The Knight Crew, to be staged in 2010.

Capital plans include a major redevelopment of the Middle and Over
Wallop restaurant this winter, thanks to the generous support of the
Compass Group, plus the redevelopment of the Ebert Room to create
a high-tech education space in 2009. We have also applied for planning
permission to install a wind turbine to satisfy our annual electricity
requirements and significantly reduce our carbon footprint.

Continuing investment in our intellectual property will see the launch
in 2008 of the Glyndebourne CD label and audio-visual recordings of
the new productions of L’incoronazione di Poppea and Hänsel und Gretel.
We will again be screening performances in cinemas this autumn,
extending our reach to Europe and Japan.

Despite the current economic uncertainty we believe Glyndebourne is
well placed to continue investing confidently in an adventurous creative
programme, enhanced audience and production facilities, and continuing
outreach to an ever-broader audience.

Sarah Hopwood
Director of Finance and Resources
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Although we generated a £1.2msurplus,
capital investment resulted in a net cash outflow.
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FIVE-YEAR FINANCIAL HIGHLIGHTS

2007 2006 2005 2004 2003
£’000 £’000 £’000 £’000 £’000

Turnover 19,634 19,244 17,817 16,991 15,445

Operating surplus /(deficit) 205 (217) (681) (334) (1,095)

Investment income 978 1,055 750 469 433

Net surplus /(deficit) for the year 1,183 838 69 135 (662)

Cash and investments (including Glyndebourne Arts Trust) 16,869 14,551 12,794 12,622 9,402

Net assets 40,172 39,269 38,752 38,122 37,823

OPERATING COSTS

2007 2006
£’000 £’000

Production-related 11,863 12,362

Management/administration 4,777 4,486

Premises/depreciation 2,074 2,042

Glyndebourne Enterprises (commercial activity) 715 571

19,429 19,461

WHERE THE MONEY CAME FROM %

Box Office Festival Tour Education

Sponsorship/donations/membership

Public funding

Investment income

Catering, retail, programme book, media

1
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GOVERNANCE GLYNDEBOURNE’S STRATEGIC MANAGEMENT TEAM
Gus Christie Executive Chairman
David Pickard General Director
Sarah Hopwood Director of Finance and Resources/Company Secretary
Steven Naylor Director of Artistic Administration
Dave Locker Technical Director
Sarah Dalton Head of Membership and Development
Gillian Brierley Head of Marketing and Communications
Katie Tearle Head of Education

GLYNDEBOURNE PRODUCTIONS LTD
Incorporated in 1939. Objective: the promotion of aesthetic education
and the cultivation and improvement of public taste in music opera
or the other arts and the doing of all such things as are incidental to the
attainment of the above objects.

Directors: John Botts CBE, Lord Stevenson of Coddenham CBE,
Louise Flind, André Hoffmann.

Company limited by guarantee (company registration no 358266)
and registered as a charity (charity registration no 243877).

GLYNDEBOURNE ENTERPRISES LTD
Wholly owned trading subsidiary of Glyndebourne Productions Ltd.

Directors: John Botts CBE, Matthew Searle, Gus Christie, David Pickard

GLYNDEBOURNE ARTS TRUST
Established in 1954. Objective: to ensure the future of the production
of opera by Glyndebourne Productions Ltd by the establishment and
administration of an endowment sufficient to maintain and improve
Glyndebourne’s amenities, to contribute towards the reduction of any
annual deficit and to extend the work of Glyndebourne generally.

Trustees: John Botts CBE Chairman, Paul Collins, Peter Loescher,
Michael Lynch, Martin Lutyens, Paul Myners, Lord Rothermere,
Martin Smith, Lady Helen Taylor, RandleWhite, HenryWyndham.

Company limited by guarantee (company registration no 533973)
and registered as a charity (registered charity no 208743).

GLYNDEBOURNE ASSOCIATION AMERICA INC
Established in 1976.Trustees: Michael Lynch Chairman, Henry Astor,
John Botts CBE, Gus Christie, Paul Collins, Robert Conway, Mark Flannery.
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SUPPORTING GLYNDEBOURNE

Surprisingly independent

It’s often assumed that Glyndebourne’s
financial support comes from a small
coterie of large corporations and wealthy
individuals, bolstered by the taxpayer.
Far from it. In fact, more than half
our audience are active supporters.
An army of 18,000 Members, donors
and companies, each giving between
£1 and many thousands, contributed
almost £4m in 2007. Glyndebourne’s
achievements would not have been
possible without this invaluable support
from companies, trusts and individuals
whose extraordinary generosity
plays a role in virtually every aspect
of our success.

Thanks to this support, Glyndebourne is as independent today as it
was when it staged its first performances in 1934.Today, we acknowledge
generous public funding for the Tour, but the Festival still receives no
public subsidy.

Glyndebourne generates 66% of its total revenue from ticket sales.
A further16% comes from catering, commercial activities and
investment income.The remaining 18% is contributed by Members,
sponsors and donors.

INDIVIDUALS
The Annual Fund was established in 2003 to enable everyone who
cares about Glyndebourne to play their part. It supports the artistic and
technical departments whose essential work produces operas of the
highest calibre, in addition to providing flexible funding for opportunities
as they arise. Since 2003 the Annual Fund has raised over £1m,
and in 2007 it brought in a record £260,980 from 915 individual donors.
We thank them for their support and commitment to Glyndebourne
and our work.

Productions at Glyndebourne are increasingly supported by individuals –
particularly those with a passion for a particular repertoire, artistic
team or singer. In 2007, three productions benefited from the support
of syndicates: Così fan Tutte, Tristan und Isolde and The Turn of the Screw.
In addition we are extremely grateful to Jon and Julia Aisbitt for their
support of Macbeth.

The Old Green Room Society was launched in 2007. This special group
of supporters has a personal involvement with Glyndebourne, its artists,
new audiences and productions. In its first year we were extremely
grateful to the 31 members whose generous support helped to cover
the production costs of Così fan Tutte.

Our membership continues to provide vital support to our work.
We are grateful to our Festival Society, Associate Members and Funding
Members who contributed almost £2m to the Festival in 2007.
Our Funding Members continue to be an important and growing group
of committed supporters.The Friends of Glyndebourne on Tour again
provided some £70,000 to the Tour – vital funding that helps us to widen
access to our work.

In addition, 43 Glyndebourne Association America Inc members provided
invaluable funding for productions and priority projects. In 2007 they
supported The Turn of the Screw.

TRUSTS
In 2007 support from trusts and foundations brought in £256,291,
which made a vital contribution to our work, including our pioneering
education programme.

We are particularly grateful to the Clore Duffield Foundation,
the Peter Moores Foundation, the Foyle Foundation and the Garfield
Weston Foundation for their support, without which we would not have
been able to deliver the programme of education work and audience
development initiatives that took place throughout 2007.

CORPORATE SUPPORT
Glyndebourne offers corporate partners the opportunity to be
associated with excellence, innovation and creativity – while providing
an ideal setting for corporate entertaining.

We are grateful to Associated Newspapers for their support of the
St Matthew Passion, their 12th sponsorship at Glyndebourne. In addition
we were fortunate to have the support of Lexus as official car partner
for the 2007 season.We were delighted that Balli Group returned once
again to support the new production of L’elisir d’amore which opened
on the Tour and will return in the 2009 Festival.We are also grateful
for the continued support of our Corporate Members and Founder
Corporate Members.

FOR FURTHER INFORMATION ON WAYS TO SUPPORT
GLYNDEBOURNE PLEASE CONTACT THE MEMBERSHIP AND
DEVELOPMENT OFFICE ON 01273 815044 OR EMAIL
SARAH.DALTON@GLYNDEBOURNE.COM

All photography by Mike Hoban, 2007.
Produced for Glyndebourne by Lang Communications with Langsford Corporate Design.
Printed at St IvesWesterham Press Ltd, ISO14001, FSC certified and CarbonNeutral®.
Printed on Hello Silk paper, which is independently certified as meeting Forest Stewardship Council (FSC) standards.
All inks are vegetable oil based.
©Glyndebourne Productions Ltd 2008.

A total of £260,980was contributed
to the Annual Fund last year by over 900 individuals.
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2007 SUPPORTERS

We would like to thank all the individuals,
companies, trusts, foundations and other
organisations who provided generous
support to Glyndebourne in 2007.

INDIVIDUAL DONORS
We would particularly like to
thank the following individuals,
whose gifts exceeded £1,000:

Mrs Sigi Aiken
Jon and Julia Aisbitt
Mr and Mrs C Asherson
Dr and Mrs R K Baldwin
Heather Barker
Peter Bazalgette and
Hilary Newiss
Juan de Beistegui Esq
Dianne and Michael Bienes
Celia Blakey
Mrs Valerie Blinkhorn
Mr F DW Boettcher
Jean and John Botts
Mr and Mrs Richard G Boxall
Richard J Bradburn
Mr and Mrs Patrick Burgess
Nick Butler and Rosaleen Hughes
Nabil Chartouni
Rodney Chase
Richard Christou, Fujitsu Services
Mr Colin Clark
Carol and Paul Collins
Mr and Mrs M J Cooper
Mike and April Cornish
Mr and Mrs Nicholas Coulson
Howard and Veronika Covington
Mr and Mrs N R Davidson
Geoff Dawson and Hilary Spencer
John and Louise Dear
Roger Diamond and
Hannelore Pistorius Diamond
Roger and Jia Doulton
Hugo Eddis
Mr and Mrs Robert Elliott
Vernon and Hazel Ellis
Claire Enders
Delfina Entrecanales
Mr P I Espenhahn

The Hon Julian and Mrs Fane
Mr Michael Farmer
John H Feltham
Darius and Elizabeth Ferrigno
Ralph Fiennes
Winston and Jean Fletcher
Hamish and Sophie Forsyth
Dr Angela Gallop and
Mr David Russell
Mr and Mrs Eugene H Gardner
Jack and Jill Gerber
Michael Godbee Esq
Mr and Mrs PeterW Greenleaf
Mr and Mrs John F Gregory
Sarah and Gerard Griffin
Mr and Mrs Douglas Hale
Val Hamilton
Rick and Janeen Haythornthwaite
Christian Peter Henle
Diana Hiddleston
Mr and Mrs Justin Hill
Christopher A Holder
Dr and Mrs Keith Howard
In memory of David Jalving
Mr and Mrs Ronald Jeffries
Vincent and Amanda Keaveny
Lady Kelvedon
Mrs Carol Anne Kennedy
Chris and Birthe King
Mr Christian Kwek and
Mr David Hodges
Christine Lake and
Vaughan Thomas
Dr Jean-Flavien Lalive d’Epinay
Dr Robert Lefever
Mr and Mrs D G Lewis
Sir Stuart and Lady Lipton
Dr Michael J Llewellyn
William Lock
Peter and Marta Loescher
Peter and Veronica Lofthouse
Michael Lynch and Susan Baker
Mr and Mrs Adam Maberly
John H M MacGowan Esq
Guy and Barbara Madewell
Mrs C I McGonigal
Nikhil V Mehta
Madame Georges Meyer
Mr Euan Milroy FRCS
Moira and John Murphy
Mrs Mary Murphy
Alison and Paul Myners

B Nagel
Audrey Newall
The Dowager Marchioness
of Normanby
R H M Outhwaite Esq
Mark and Caroline Owen
John C Pearson
N H Porter Esq
Miss Judith Portrait
Valerie & Melanie Rademacher
F C Raven Esq
Simon and Virginia Robertson
The Rothenberg family and
Judy and John Knox
Mr and Mrs J J G Rowley
Dick and Mandy Russell
Mrs Basil Samuel
Bryan and Sirkka Sanderson
Mr S L Scott
David and Lorna SeckerWalker
Dr Lewis Sevitt
Sir John and Lady Shaw
Ellis and Eve Short
Peter and Catherine Sigler
Mr Henry Simon
Sue Slade
Martin and Elise Smith
Charlotte Stevenson
Hugh and Catherine Stevenson
Mr Ian Stoutzker
John J Studzinski Esq
Andrew Sutton Esq
Sir Adrian Swire
Michael Taylor
Mr and Mrs Anthony Thornton
Patrick and Iwona Tilley
Mark Tousey
Mrs S Trayler and Mrs M Hanwell
John and Carol Wates
Michael and RuthWest
Clive and AngelaWilding
Mark and RosamundWilliams
Ari and Heba Zaphiriou-Zarifi
10 anonymous donors

CORPORATE SUPPORTERS
Abbey National PLC
ABN AMRO
Accenture
Adams & Remers Solicitors
AEGON
All Leisure UK & Ireland
(Compass Group)
Allen & Overy LLP
Allied Irish Bank
Anglo American PLC
Aon Limited
Apax Partners
Arup Group Ltd
Associated British Foods plc
Associated Newspapers Limited
AstraZeneca PLC
Audi AG
Autobar Group Ltd
Automobile Association
AVIVA
The Avon Group
Bain & Company
Baker & McKenzie
Bank of America
The Bank of NewYork
The Bank of
Tokyo-Mitsubishi UFJ, Ltd
BASF PLC
Bear Stearns International Limited
BG Group PLC
BHP Billiton PLC
BMS Associates Ltd
BNP Paribas
Boizel
Bovis Homes Group PLC
BP plc
British American Tobacco
The British Land Company PLC
British Telecom plc
Bunzl PLC
C J Coleman Holdings Ltd
Calyon Corporate and
Investment Bank
Care Home Insurance Service
Cazenove Group PLC
CB Richard Ellis Limited
Centrica PLC
Chanel
Charterhouse Capital
Partners LLP
Chevron Limited
Citi
Cleary Gottlieb
Steen & Hamilton LLP
Collins Stewart
Corus Group PLC
Coutts
Credit Suisse
Cyril Sweett Limited
Daily Mail and General Trust PLC
Deloitte
DentonWilde Sapte
Deutsche Bank
Diageo PLC
Die Zeit
DLKW & Partners
E.ON uk plc
Eco-Bat Technologies Ltd
EDF Energy
Edmundson Electrical Ltd
Element Six
Ernst &Young LLP
Fidelity Investment Services Ltd
Financial Express
Foseco International
FosterWheeler Energy Ltd
Freshfields Bruckhaus Deringer
Gallaher Group Plc
GAM
Garden Design & Management
Gerald Hyam & Company
Gibson, Dunn & Crutcher LLP
GlaxoSmithKline
Glitnir Bank
Global Minerals and
Metals Corporation
Goldman Sachs International
Grosvenor
Guy Carpenter & Company Ltd
Hanover Acceptances Ltd
Hawkpoint Partners Limited
Hays Plc
Health Management Ltd
Henderson Global Investors Ltd
HSBC
ING Group
International Power

John Jenkins & Sons Ltd
John Lewis plc
John Packer Associates
John Swire and Sons Ltd
Jones Day
Julius Baer International Limited
Kaye Enterprises Limited
Kirby Laing Foundation
Kleinwort Benson
KPMG
Lazard & Co Ltd
Legal and General Group Plc
Lehman Brothers
Leo Burnett Limited
Leventis Overseas Ltd
Lexus
The Linde Group
Lloyds TSB Group PLC
Lockheed Martin UK Ltd
Lombard Odier & Cie
London Philharmonic Orchestra
London Stock Exchange
Lowe & PartnersWorldwide
LFC Mainstay
Marley PLC
Marsh Ltd
Mayer Brown International LLP
MayoWynne Baxter
McCann Erickson EMEA Ltd
The Medicus Group
Merrill Lynch
MGM Assurance
Miller Insurance Services Ltd
Mitchells & Butlers PLC
Mitsubishi Corporation
Finance PLC
Morgan Stanley
N M Rothschild & Sons
Nomura International
Norton Rose LLP
NYNAS UK AB
Océ UK
Ogilvy & Mather Limited
Orchestra of the
Age of Enlightenment
Pearson PLC
Petros J Goulandris & Sons
Prater Ltd
PricewaterhouseCoopers
Prudential plc
Reed Elsevier
Reuters Group PLC
Rio Tinto plc
Rix & Kay Solicitors
The Rocco Forte Collection
Rolls-Royce Motor Cars Limited
Royal Bank of Scotland
RWE npower
Saatchi & Saatchi
SCA Packaging Ltd
Schlumberger
Schroders PLC
S E B
Shanks Group PLC
Shell International Limited
Shepherds (UK) Limited
Siemens PLC
Société Générale
Sony United Kingdom Limited
Spencer Stuart and Associates
Standard Chartered Bank
Standard Life
Stephen Rimmer & Co
Strutt and Parker
Svenska Handelsbanken
Talisker Ltd
Tate & Lyle PLC
Telegraph Media Group
Thomas Eggar
Total E&P UK Limited
Tronos Ltd
UBS
Unilever PLC
United House Ltd
Urenco Limited
VATWatkins Holdings Ltd
Wassen International Limited
Watermark & Partners
Wates Group
Western Heritable
Investment Co Ltd
Wilkinson Building Co (Leeds) Ltd
William Grant & Sons Ltd
WT Partnership
Xstrata Plc
One corporate supporter that
wishes to remain anonymous

TRUSTS, FOUNDATIONS
AND ORGANISATIONS
The Ronald & Barbara Abbott
Charitable Trust
The Ancaster Trust
Arts Council England
The Ian Askew Charitable Trust
The Bird Charitable Trust
Centre for British Teachers
The John S Cohen Foundation
Columbia Foundation Fund of the
Capital Community Foundation
The Ernest Cook Trust
Creative Partnerships,
Hastings and East Sussex
Clore Duffield Foundation
The Vivien Duffield Foundation
Dunard Fund
East Anglian Friends of GoT
The Equitable Charitable Trust
The Foyle Foundation
The Hon H MT Gibson’s
Charity Trust
Glyndebourne Association
America Inc.
Alan and Karen Grieve
Charitable Trust
The Godinton Charitable Trust
The Headley Trust
A D Hill Discretionary Settlement
Jerwood Charitable Foundation
Richard Lewis/Jean Shanks Trust
The Lynn Foundation
Make Some Noise,Youth Music
Action Zone for Staffordshire and
Stoke-on-Trent
Manchester Glyndebourne
Association
The Mercers' Company
Brian Mitchell
Charitable Settlement
Peter Moores Foundation
Newby Trust Limited
The Nottingham Glyndebourne
Association
The Ofenheim Charitable Trust
The Parnassus Institute
Charles Peel Charitable Trust
The Philanthropic Collaborative
The Porter Foundation
The Rayne Foundation
The Robinson & Dixon
Charitable Trust
Jeremy and John Sacher
Charitable Trust
The Archie Sherman
Charitable Trust
St John Ambulance Brigade
The Bernard Sunley
Charitable Foundation
The Swan Trust
Swire Charitable Trust
Tufton Charitable Trust
Weltkunst Foundation
TheWessex Glyndebourne
Association
GarfieldWeston Foundation
The SpencerWills Trust
Worshipful Company of Musicians
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ADMINISTRATION: 01273 812321
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